
3D Textbook Render Insightful Introductions
Spontaneous writing assignments and student discussion 
reveal understanding of previous lesson content and focus 
attention on upcoming lessons. Exciting videos and team 
activities also pique student interest.

Varied Instruction 
Multiple forms of instruction enhance classroom 
instruction. Thought-provoking discussions, class 
presentations, thinking aloud activities and more, help 
students process, discuss, and present new information. 
Sample texts also challenge students to infer grammar and 
writing techniques from various examples.

Diligent Applications 
Numerous practice sessions help students implement 
the concepts taught in each lesson. Students also have 
designated times to draft, revise, and present their own 
written work.

Consistent Assessment
Ungraded impromptu writing assignments and 
roundtable discussions help students demonstrate their 
comprehension of the lesson content. Exercises and 
reviews in the student worktext also enable students to 
apply grammar concepts and prepare for chapter tests.
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Adjectives: Leading and Lagging
Welcome, artist, to the Writing Studio. Imagine easels 
and canvases dotting the studio, each turned just so to 
capture the natural light flooding the room. No longer 
a novice, you bring with you a repertoire of grammar 
techniques enabling you to capture images on your can-
vas, the possibilities of which are limitless. Today’s goal 
is to learn a technique practiced by the masters—Adjec-
tives: Leading and Lagging.

The reader often expects adjectives to follow an article 
and to precede the noun that they modify as in the tall, 
mysterious stranger. Perhaps the writer wants to add de-
tail as in a warm, cuddly, rambunctious puppy. However, 
piling multiple adjectives before the noun may not be 
the best strategy. A writer can instead pleasantly sur-
prise a reader by twisting expectation slightly as in the 
following example:

The rambunctious puppy, warm and cuddly, nuzzled 
into the toddler’s arms.

Here the adjectives lag, following the noun. They can, how-
ever, take the lead as in this example:

Distant and uncommunicative, Daniel strode from the 
library, satchel tucked firmly under his arm.

Study each mentor text, analyzing not only the position 
but also the punctuation of adjectives. How do the addi-
tional adjectives enhance the image? How does the place-
ment alter the rhythm of the sentence? Discern the varying 
effects master writers achieve with this technique.

Writers’ Gallery

3

The Franklin Mountain sat out to 
the west, hazy and indistinct.

—Nicholas Hune-Brown, “A Thousand Stings”

2

Wounded and worried, Cynthia 
couldn’t bring Louie back.

Louie, angry and threatened, refused.

—Laura Hillenbrand, Unbroken

4
[Tom’s] head grew to be full of these wonderful 
things, and many a night as he lay in the dark 
on his scant and offensive straw, tired, hungry, 
and smarting from a thrashing, he unleashed 
his imagination and soon forgot his aches and  
pains in delicious picturings to himself of the  
charmed life of a petted prince in a regal palace.

—Mark Twain, The Prince and the Pauper

1

The shop was old-fashioned and low 
and dark, and the house rose above 

it for four storeys, dark and dismal.

—H. G. Wells, The Invisible Man
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8

H is [Jockey Red Pollard’s] daughter, writer 
Norah Christianson, remembers that he 

had “the body of a dancer, lithe and wiry and 
thin, everything in balance,” a physique ideally 
suited to the pitch and yaw of a horse’s withers.

He [racehorse War Admiral] was the picture of 
exquisite, streamlined elegance, light and fine 
and quick.

After War Admiral, fuming and frustrated, 
held up the start for eight minutes, victory in 
the Kentucky Derby came easily to him.

—Laura Hillenbrand, Seabiscuit: An American Legend6

Jumping over forms, and creeping under 
tables, I made my way to one of the fire-

places: there, kneeling by the high wire fender, I 
found Burns, absorbed, silent, abstracted from 
all round her by the companionship of a book, 
which she read by the dim glare of the embers.

—Charlotte Brontë, Jane Eyre

10

Quiet and reflective, Doi wanted 
to be like Sau, who was always 

smiling and free from fear; he was 
overjoyed when Sau told him that he 
could be.

Old, wrinkled, and bent, Duin 
trudged along with her two young 
companions.

—Homer E. Dowdy, The Bamboo Cross: The 
Witness of Christian Martyrs in the  

Communist-ridden Jungles of Viet Nam

9

Not a bird’s whistle, which would 
have a sort of friendliness, but 

a boy’s whistle, determined, and 
somewhat aggressive.

—Sarah Orne Jewett, “A White Heron”

7

The crest of each of these waves was a hill, 
from the top of which the men surveyed 

for a moment a broad tumultuous expanse, 
shining and wind-riven.

It [death] was no longer merely a picture of a 
few throes in the breast of a poet, meanwhile 
drinking tea and warming his feet at the grate; 
it was an actuality—stern, mournful, and fine.

—Stephen Crane, “The Open Boat”

Create
Craft original sentences emulating the position and punctuation of the adjectives 
in each of the mentor sentences. Follow each mentor model as closely as you can. 
Center the content on two or three topics, perhaps a sport, a person, or a place of 
your choosing.

5

In the fall of the year they penetrated 
a weird lake country, sad and silent, 

where wild-fowl had been, but where then 
there was no life nor sign of life—only the 
blowing of chill winds, the forming of ice 
in sheltered places, and the melancholy 
rippling of waves on lonely beaches.

There is a patience of the wild—dogged, 
tireless, persistent as life itself—that holds 
motionless for endless hours the spider in 
its web, the snake in its coil, the panther in 
its ambuscade. . . .

—Jack London, The Call of the Wild
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Conjunctive Adverbs
When a semicolon joins two independent clauses, often a conjunctive adverb 
helps to show the exact relationship between the clauses. Conjunctive adverbs 
modify the verb in an independent clause and join that clause to another inde-
pendent clause. A conjunctive adverb can be moved within its sentence or clause 
and is usually set off by one or more commas, depending on where the conjunc-
tive adverb comes in the second clause.

In earlier years people called America’s vast grasslands the “great American 

desert”; however, today the area produces much of our country’s food.

The grasslands support running and clustering animals such as antelope;

furthermore, they provide homes for burrowing animals such as prairie dogs
and gophers.

There is only moderate to low rainfall on the prairie; prairie grasses,  

therefore, must sink their roots deep into the soil to find moisture.

The following is a list of some common conjunctive adverbs:

also in fact

besides instead

for example nevertheless

furthermore then

however therefore

Using Vivid Adjectives and Adverbs
Mark Twain once advised a young writer to kill an adjective anytime he saw one. 
When it comes to good writing, both adjectives and adverbs should be used 
sparingly. Too many adjectives and adverbs lead to cluttered writing.

Wordy: The very intensely hot sun shone brightly on the 
really dry desert plain.

Try to eliminate as many adjectives as possible by replacing them with strong 
nouns and verbs. When you do use the occasional adjective or adverb, be sure to 
avoid ones that are overused and rely instead on strong words that paint a clear 
picture in the reader’s mind.

More Vivid: The blazing sun scorched the hopelessly arid wasteland.

Adverbs

AfterSchoolHelp
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Practice the Skill
Underline the adjectives once and the adverbs twice. Draw an arrow from each 
adjective or adverb to the word it modifies. Do not underline the articles unless an 
article is part of a possessive phrase.

 1. Many scientists built unsuccessful airplanes before brothers Orville and Wilbur Wright  

built their airplane.

 2. The brothers eagerly asked the Smithsonian Institution for a list of books on aeronautics.

 3. They read several articles by Otto Lilienthal and his American counterpart Octave Chanute.

 4. The Wrights’ first idea was a kite; however, they soon decided on building a glider.

 5. Breezy and sandy, the beaches at Kitty Hawk, North Carolina, seemed nearly perfect for  

their experiments.

 6. Orville and Wilbur built a rough wind tunnel out of an old starch box.

 7. Their experimentation showed major flaws in the work of Lilienthal and Chanute;  

therefore, the brothers collected their own data.

 8. The Wrights also built an engine that would fly their plane.

 9. Amazingly, on December 17, 1903, the brothers made four successful flights.

 10. Those flights and other future flights made the brothers quite famous.

Use the Skill
Write a paragraph describing the most beautiful place you have ever visited. Be sure 
to rely mostly on strong nouns and verbs but also include a few vivid adjectives and 
adverbs.

Materials 

Student Worktext
Students will have numerous opportunities to process 
and apply grammar and writing techniques. Designated 
reviews and instructional strategies will help teachers 
assess student readiness for upcoming assessments.

Teacher Edition
Classroom instructors will have numerous resources for 
content delivery at their disposal. The teacher edition 
contains methods for differentiated instruction as well as 
QR codes to AfterSchoolHelp.com.

Assessments
Eight chapter tests are designated for this course along 
with additional tools for preassessment and concept 
reinforcement.

Answers to the student assessments are available. 

Enhance your high school students’ abilities to 
communicate. The Writing & Grammar 10 course 
functions as the Year of the Essay focusing grammar 
skills and strategies in writing, speaking, and 
listening so students can write compelling essays 
grounded in a biblical worldview. Students will be 
able to apply effective writing, revising, and critical 
thinking strategies in interactive workshops; create 
informative, persuasive, and narrative texts; craft 
engaging presentations, and apply a biblical view of 
identity, logic, integrity, and judgment.

Empower Advanced 
Communication 


