
Building Reading Comprehension Skills
Lessons divide into three sections—Before Reading, During 
Reading, and After Reading—that work together to teach 
students to more efficiently gain information from texts by 
teaching literary terms, genre definitions, and comprehension 
skill and strategies.

Expanding Familiarity with Literature
Selections now include a wider variety of authors, genres, 
and more well-known authors. Selections also include three 
novel studies in addition to informational texts, biographies, 
realistic fiction, and more.

Focusing Learning with Big Ideas
Each selection begins with a focus statement presented in a 
“Big Idea” box. Big Ideas direct the students’ attention to key 
concepts that they will encounter in each selection. Other 
Before Reading instruction includes literary terms, genre defi-
nitions, and comprehension strategies.

Developing Critical-Thinking Skills
Discussion questions before, during, and after reading direct 
students to consider each work from a biblical worldview 
and work through problems they encounter in literature 
from an informed perspective.
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An author develops characters to make them more interesting. 
At the beginning of a story, a character may act or think a 
certain way. As events happen, the character may change. This 
change can be good or bad. The craft of showing the change in 
a character is called character development.

Author’s Craft Character development 

Janwahr’s Bridge
Dawn L. Watkins
illustrated by Cory Godbey

Silver Horn 
Janwahr, the youngest son of King Rolday, was blind. He sat 

in his tower room and pulled at the leather strap of his boot as if 
the boot could be on any more securely than it already was. He 
always did everything twice, just to be sure.

In the courtyard below, his brothers, Taytan and Nadar, 
called for their horses to be saddled. Servants ran across the 
cobblestones to the stables.

“I wonder if Gemla is going riding this morning,” he 
thought. Gemla, his sister, whom everyone called beautiful, 
would let him ride behind her sometimes, but only when Taytan 
and Nadar were not there to scold about his getting hurt.

He tugged the strap of his other boot a second time.

Big 
Idea

Characters in a story can grow and change 
through problem solving.

Character

Beginning What is the character like?

Middle

What key events are happening 
to the character? What is the 
character’s response to these 
events?

End
How has the character changed 
from the beginning of the story?

BEFORE READING

A fantasy story is a story that could not happen in real life.

Genre Fantasy
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The two armies stood frozen in horror and awe. But the 
southern king refused to speak.

“Roundabout,” called out Janwahr.
Danzee took the southern king in four giant circles, 

skimming the water with him on the downward moves, raking 
him through the wildalia on the upward.

“Enough,” the king called. “We surrender!”
“Well done, Danzee! Drop him,” called the prince.
In mid-arch, Danzee opened his jaws and the king flew out 

and down into the water.
As he clambered about in the water, Taytan and the 

counselors came forward through the invading armies. The 
southern king dragged himself onto the bank.

“Shall we discuss the terms of surrender?” said Rolday to 
the dripping king.

Bandeen, overcome with the wonder of it all, ran forward 
to his master. “Well done, Janwahr!”

“Prince Janwahr,” said King Rolday.
Janwahr smiled broadly and  

straightened his tunic—once. Meet the Author

As a child, Dawn L. Watkins lived among storytellers in a 
Pennsylvania farming community. As an adult, she mixed 
her knowledge of horses and hunting with her love of poetry 
and fantasy stories. Some of her most well-known novels are 
Medallion and Shield.

Dawn L. Watkins

1. What genre is “Janwahr’s Bridge”? Give a detail from the 
story to support your answer.

2. What is a symbol? Give an example of a symbol in the story.
3. Why is Janwahr’s friendship with Danzee important to him?
4. What problems does Janwahr face throughout the story? 

How does he solve these problems?
5. How does Janwahr feel about himself at the beginning of 

the story? How does this feeling change at the end of the 
story? What brings about this change?

Vocabulary
adjust hollow  solemn
clamber massive  submerge
dagger negotiate  surrender
delegation philosopher  treacherous
dusk scabbard  tunic
expanse siege  yeoman

After READING
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After READING
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An author develops characters to make them more interesting. 
At the beginning of a story, a character may act or think a 
certain way. As events happen, the character may change. This 
change can be good or bad. The craft of showing the change in 
a character is called character development.

Author’s Craft Character development 

Janwahr’s Bridge
Dawn L. Watkins
illustrated by Cory Godbey

Silver Horn 
Janwahr, the youngest son of King Rolday, was blind. He sat 

in his tower room and pulled at the leather strap of his boot as if 
the boot could be on any more securely than it already was. He 
always did everything twice, just to be sure.

In the courtyard below, his brothers, Taytan and Nadar, 
called for their horses to be saddled. Servants ran across the 
cobblestones to the stables.

“I wonder if Gemla is going riding this morning,” he 
thought. Gemla, his sister, whom everyone called beautiful, 
would let him ride behind her sometimes, but only when Taytan 
and Nadar were not there to scold about his getting hurt.

He tugged the strap of his other boot a second time.

Big 
Idea

Characters in a story can grow and change 
through problem solving.

Character

Beginning What is the character like?

Middle

What key events are happening 
to the character? What is the 
character’s response to these 
events?

End
How has the character changed 
from the beginning of the story?

BEFORE READING

A fantasy story is a story that could not happen in real life.

Genre Fantasy

READING 4 (3rd Edition)
An engaging, comprehension-based program designed to sup-
port teachers as they guide students to lifelong reading success. 
Students develop biblical discernment through teacher-guided 
instruction and comprehension through strategies, questions, 
and activities before, during, and after reading. Materials pro-
vide opportunities for silent and oral reading that build vocabu-
lary and literary skills. They also include assessment opportuni-
ties aligned with objectives.

Reading 4 includes a Teacher’s Edition, Student Text, Student 
Worktext, Assessments, and Assessments Answer Key.

This product is supported by TeacherToolsOnline.com.



new!

Student Text and Teacher’s Edition
The Student Text provides grade-level, appropriate selections in a variety of 
genres. Guidance before, during, and after reading emphasizes comprehension 
strategies and literary skills. The teaching surrounding each selection guides stu-
dents to approach literature with biblical discernment.

The Teacher’s Edition provides 180 lessons in three volumes with guidance for 
teaching the Student Text selections and the novels. It gives suggestions for activi-
ties for teacher-modeling, graphic organizers, and writing activities. Look Again 
lessons provide biblical-worldview-shaping and collaborative-learning opportuni-
ties. It includes directions for book reports, technology projects, sustained silent-
reading activities, and assessment guidance.

Teacher’s Edition, Part 3 and Novels
Part 3 of the Teacher’s Edition includes twenty lessons each for teaching three 
novels categorized as low, medium, and high readability. These novels, Sarah, Plain 
and Tall; Medallion; and The Lion, the Witch and the Wardrobe provide differentiated 
instruction that builds students’ reading skills as they advance through the course.

Student Worktext
The Student Worktext provides extra practice and fun activities that review the vo-
cabulary and skills covered in the lessons. Composition and informal assessment 
opportunities are also provided in the Worktext.

Now Including Reading Assessments
Reading 4 now includes twelve reading-comprehension tests designed to prepare 
students for standardized tests. Each selection is new to the students and asks 
questions assessing comprehension of content, genre, literary elements, and 
vocabulary.
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Lesson 97, pages 452–61 

Comprehension

Reading 4 • Horses

Write the correct answers in the table.

hotbloods

warmbloodsNorth Africa and the Middle East
northern Europe cross between hotblood and coldbloodArabians

Clydesdales
sporting horsessmall, tough horses used for heavy work used for riding and competitionsWrite P if the sentence is true of ponies. Write H if the sentence is true of 

horses. Write B if the sentence is true of both. P  1. They are short with hairy legs and thick manes and tails. H  2. They can be taller than 57 inches. B  3. They are measured in hands. P  4. One type is the Shetland.
 H  5. One type is the Shire.

 B  6. They can carry a grown person.

Many Kinds of Horses

sporting horses 
coldbloods

used for heavy work 
northern Europe

Arabians
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Reading 4 • My Prairie Year Lesson 121, pages 560–67 
Autobiography; biography; descriptive words

If the statement is true of an autobiography, write A. If the statement is true 
of a biography, write B. If the statement is true of both, write AB.

 AB  1. story about a real person’s life

 A  2. story that shares personal memories of one’s own life

 B  3. story written about a person’s life by another person

 AB  4. nonfiction story

Match the plain words with the author’s descriptive words.

Write the answers.

 11. Write the letter of the quote from above that you like best. 

 12. Why do you like that quote best? 

  

 13. Explain how the author’s words help you to sense the prairie. Answers may include that the

  sight, smell, sound, touch, or taste of prairie life has become real.  

Descriptive Details

Authors add descriptive details to make the setting come alive.

Plain Words

 F  5. white house

 A  6. moving prairie 
grass

 E  7. drying wash

 B  8. bread

 D  9. carrying water

 C  10. canned vegetables 
and fruit

Descriptive Words

 A. “endless tall grass that billowed in the wind like the 
waves of an ocean”

 B. “stacks of golden brown loaves”
 C. “brilliant jars of deep red beets . . . and delicious, rosy 

watermelon pickles”
 D. “trudge back and forth over the little wooden bridge, 

bringing back pail after pail of rainwater from our ‘moat’ ”
 E. “sweet-smelling sheets and clothes flapping in the sun”
 F. “little white ship at sea”

621

1. What is a myth?
2. What is the purpose of these two creation myths?
3. What are the creators like in these myths, based on their 

words and actions?
4. How is each myth similar to the Bible’s account of Creation? 

How is each myth different from the Bible’s account?
5. What might be the reason these myths are similar to the 

Bible’s account? What do these myths help you understand 
about the biblical account of Creation?

Vocabulary
approach refreshed trapdoor
hibiscus suspect watercress
pooled thrive

After READING
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A haiku is a short, unrhymed poem based on a pattern of 

syllables. Every haiku has three lines. The first line has five 

syllables. The second line has seven syllables. The third line 

has five syllables. The Japanese wrote the first haiku many 

years ago. A traditional Japanese haiku describes some part of 

nature.

Count out the 5-7-5 syllable pattern as you read each line.

Birds greet the sunshine— 5 

Chirping and tweeting praises. 7 

A new day begins.   5

Big 
Idea

A poem may reflect a specific culture.

Poetry expresses ideas and feelings, often in only a few lines. 

A poem uses words for their sounds and rhythm and for the 

pictures they create in our minds.

Genre Poetry
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BEFORE READING


